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From the song ‘A Good Man Is Hard to Find’ by Eddie Green
A good man is hard to find, You always get the other kind

Introduction

‘A struggling Australian farmer, his quadriplegic wife and their 
plans to open a brothel in a small country town.’

This tagline might sound melodramatic, and indeed A Good 
Man does capture the ebb and flow of human experience char-
acteristic of the melodrama genre, but it is not a fictional work. 
Instead it is a profoundly moving documentary about Chris 
and Rachel Rohrlach of Inverell in northern New South Wales 
and their family and friends. The documentary is a remarkable 
example of director Safina Uberoi’s self-asserted guiding ethos 
in filmmaking, which is to ‘tell the truth’. 

This study guide provides a framework for discussion and writ-
ing along with teaching and learning material, a running sheet 
and classroom activities to help teachers and students develop 
an understanding of life in regional Australia, the role of family 
in this context, and a poignant personal story of commitment 
and love. Filmed over a year and covering a fourteen-year 
marriage, this film is a portrait of a family that has all the best 
human ingredients possible.

There is a full-length version of A Good Man and a shorter 
television version. While this study guide is largely informed by 
the full-length version, all of the activities and commentary ap-
plies equally to both. There is a section of the guide that invites 
teachers and students to think about these different versions.

About Safina Uberoi

Safina Uberoi is an Australian-Indian filmmaker. Her best 
known documentary, My Mother India (2001) is an autobio-
graphical film that won eleven major international awards 

including the Australian Film Critics Circle Award for best Aus-
tralian documentary. In A Good Man, Safina traces her parents’ 
history. Her Australian mother married a Sikh and moved to In-
dia, and there they brought up their three children and survived 
the anti-Sikh riots of 1984. The autobiography features family 
photos, historical footage and interviews with the family, most 
notably with Uberoi’s mother.

Safina Uberoi directed an episode about the British-Asian 
writer Meera Syal for the award-winning BBC series Who Do 
You Think You Are? She also wrote and directed 1-800-INDIA 
for America’s PBS which won the Golden Eagle award. A Good 
Man will be shown on ABC television later this year. The film 
premiered at the Adelaide Film Festival and shared the Best 
Australian Documentary Prize at the 2009 Sydney Film Festi-
val. It has screened at festivals in Canberra, the US (at the AFI 
Silverdocs Festival) and Canada (at the Hot Docs Festival). 

Director’s statement 

I really wanted to make a small but meaningful story and my 
brother knew these people. He’d been telling me about them 
for years, but I paid no attention to him. You know, he’s my 
brother! But when I did meet them I just thought that they were 
so extraordinary. They’re full of light and life and joy. Chris has 
done so much, and he just does it so lightly.

Curriculum links > A Good Man is 
suitable for senior secondary students studying:  

English, SOSE / HSIE / Social Education,  
Philosophy, Psychology and Media Studies.
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Before watching the film

Suggested starting points

Activity

• Make notes on each of the human experiences, emotional 
spaces and ideas shown in Table 1 (on page 4) before watch-
ing the film. Compare and contrast your notes with those of 
your friends. 

• Write your personal definitions on the right-hand col-
umn. Most of these are open to interpretation, as you will 
discover when comparing your individual responses with 
those of other students. 

• Return to these at a later date and write short responses 
on how these concepts are realised in the experiences of 
characters in A Good Man.

Growing visibility of documentaries

In the past, documentaries have been used in the classroom 
as adjuncts to topic-based units of work across the curriculum. 
But there has been a recent shift in the documentary from dry 
and clinical observation of, for example, nature and science, 
to storytelling or polemic. The use of fly-on-the-wall filming 
techniques, archival footage, still photography, intimate camera 
work that seeks out the nuances of talk and facial movement, 

animation, cinéma-vérité style filmmaking which might involve 
the use of a hand-held camera are just some of the filmic tricks 
that can be used to tell the story or argue the personal or politi-
cal perspective. 

And film buffs are flocking to documentary festivals in droves 
because documentary has become one of the many new ways 
that ideas are disseminated, stories are told and attitudes and 
assumptions are examined.

The current interest in documentaries suggests that people are 
seeking not just immediacy but also context and the kind of 
perspective that time, research, thoughtful analysis and intel-
ligent storytelling can bring. A Good Man has many of these 
qualities.

Activity

• Make a list of documentaries that you have seen in the 
past two years and write down your impressions of these 
documentaries. You might think about documentaries like 
Fahrenheit 9/11, Bowling for Columbine, An Inconvenient 
Truth, Super Size Me and Man on Wire, which have been 
screened in cinemas, or any documentary you might have 
seen on television on the ABC or SBS. What did these 
documentaries set out to do and why did they make their 
mark?

Synopsis > Chris Rohrlach, the eponymous good man, is cut from the archetypal Australian ‘bloke’. He is laconic, easy-
going and has a ‘she’ll be right’ attitude. Physically, he is strong and durable. A farmer from Bundarra in northern New South 
Wales, Chris loves the land. But Chris’ is an extraordinary story. Fourteen years ago, his pregnant girlfriend Rachel had a massive 
stroke which left her terminally quadriplegic and with significant neurological impairment. Rachael could only communicate through 
laughter and crying and by moving her eyes. Chris was unfazed. Rachel was still Rachel. He married her shortly after their baby 
was born. That baby is now a teenage boy and Chris and Rachel have just found out they are having another child. If that was not 
enough responsibility for Chris, life on the farm is tough and he desperately needs a second income. To the horror of many local 
townspeople, Chris decides to build and open a small legal brothel. For Chris it is the best way to keep his struggling farm afloat 
and provide full-time care for his quadriplegic wife, Rachel. 

L-R: RacheL RohRLach In hostpItaL afteR stRoke; chRIs RoRhLach
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Grief

Survival

CompaSSion

morality

love

DeSpair

loSS

altruiSm

Spirit

Self-knowleDGe

CouraGe

Duty

DeSire

Hope

SaCrifiCe

reDemption

fear

Co-operation

reSilienCe

CHoiCe

Commitment

reSponSibility

tabLe 1
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After watching the film

What follows is a thumbnail sketch of what might be entailed 
in making a documentary. These guidelines should be read in 
relation to your response to A Good Man. There are intermit-
tent activities that will take you from the generic features and 
conventions of documentaries to seeing how they are given life 
and flesh in A Good Man.

Features and conventions of documentary 

Sometimes documentaries are perceived as purveyors of 
self-evident truths. The question that should always be posed, 
however, is ‘whose truth?’ Documentaries, while they use 
actual footage, are still the subjective interpretation of the film-
maker. 

Choices made by filmmakers construct a version of the truth. 

What is omitted is just as important as what is included in this 
process of pursuing this truth. In this sense, it is important to 
acknowledge that documentaries can only ever purport to tell 
the truth. Truth is always mediated. 

Safina Uberoi has posed the question of which qualities define 
‘a good man’. It is a vexed question and there are no definitive 
truths on this, a point that is well made by the filmmaker. In 
exploring the complexities of this term, she has made it clear 
that in Chris, as well as selflessness and sacrifice, there exist 
contradictions and tensions. Chris’ status as both father and 
brothel owner reveal these complexities, although the film is 
never judgemental or didactic. The portrait of Chris reveals 
the very best in the human spirit but also reveals the difficul-
ties in remaining completely ‘high-minded’ in the face of such 
responsibility. Chris is not canonised or beatified. We see his 
strengths but we also see his vulnerabilities. 

A Good Man is a good example of how documentaries can 
present a particular view of the world through the lens of 
the camera. It is imperative to understand the ways in which 
documentaries position the viewer through the use of filmic 
strategies. There is never anything innocent or inadvertent in 
the selection of image, sound/silence and dialogue.

Documentaries:
• present ways of understanding ‘the world’. 
• explore human characteristics and feelings (integrity, hon-

esty, fear, hope, anxiety)
• seek the truth and mediate the truth; they are either didac-

tic or dialectic, sometimes both
• educate, inform, persuade and bring about changes in at-

titudes and values
• use the familiar; the sounds and images we see on the 

screen are recognisable from the world around us
• make claims about what happened or is happening in the 

world outside the film 

cLockwIse fRom top Left: at weddIng wIth paRents; wIth famILy at 
theIR weddIng; wIth guests at theIR weddIng
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• construct an argument about the world from these asser-
tions or claims, using an interplay of argument and evi-
dence 

• use a series of conventions: sequence, structure, context, 
events and character development 

Activity

• Make some notes or discuss ways in which your eyes were 
opened to another world or ways in which your attitudes 
and values were challenged or changed by A Good Man.

Structure

Structure is central to the writing and development of docu-
mentary. There are a number of features of the structure of the 
documentary. The overarching structure of the documentary is 
episodic. The opening of the documentary might introduce the 
key themes for this episode, introduce some of the key ‘play-
ers’, introduce the location, establish visual and aural elements 
and the ‘tone’ and establish the point of view or thesis of the 
documentary.

Each segment begins with an assertion and establishes the 
next phase of the narrative, and links this to the previous 
episode. There is a kind of ‘staircase’ effect in all if this. The 
viewer reaches a landing on the staircase, and is then invited to 
ascend to the next landing. The landings are times for internal-
ising the narrative, and for predicting and anticipating the next 
phase. 

Within the overall narrative structure, there are a series of mini 
narratives, each illustrating specific themes while advancing 
the overall narrative trajectory. Telling a story is a major con-
vention. The viewer is engaged with characters and events 
throughout; what characters say and the ways in which they 
are framed by the camera impact on the viewer. 

The close-ups of Rachel’s reactions, and in particular framing 
her behind the venetian blinds in her room at the brothel, reveal 

both her engagement in a moment and her life on the mar-
gins. Structurally, there are two simultaneous stories unfolding 
here – Rachel’s story and the story of the daily rhythms of the 
brothel. These filmic choices are all part of the construction 
of narrative and strongly influence the viewers’ response to 
Rachel, in particular. 

A Good Man is a linear narrative, yet it provides a fourteen-year 
continuum of the lives of Chris and Rachel through reminis-
cences, footage of their wedding and still photographs. There 
is also a sense of the future in the final shot of the group photo-
graph overlaid with laughter and by association, hope. 

Activity

• Think about the structure of A Good Man. What are some 
of the mini-narratives that are parts of the whole?

fRom top: afteR bIRth of fIRst son kIeRon; RacheL wIth eLdest son 
kIeRon
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Representation and point of view

Documentary filmmakers make choices in the careful selection 
of images and sounds. A point of view or perspective is estab-
lished, the viewer is positioned and devices/strategies are used 
to position the viewer. So, it is important to explore how this 
point of view is constructed. You should think about the ways 
in which the images are ordered, the ways in which the camera 
‘looks at’ the players and the use of text and voice-over to sup-
port the point of view. So the following questions are important.

• Who gets to speak? 
• Who controls the ideas within the film? 
• What knowledge or truth is opened up and how is this 

done?
• Is there a contest in that knowledge or truth?
• What visual, verbal and aural evidence is used to support 

ideas?

Activity 1

The question of contested ideas is important in A Good Man. 
Here are some contested ideas from the film. 

 - the ethics of running a brothel 
 - the existence of God

• What is the contest of ideas and how does the film deal 
with this contest?

Activity

• How does Rachel get to ‘speak’ in the film?

Images and their effectiveness

A useful way to start thinking about the film after first viewing 
is to identify the images, dialogue or sounds that made an im-
mediate impact on the viewer, explaining why these aspects of 
the film made an impression and then speculating on how they 
emotionally affect the viewer. This will provide a framework for 
understanding the film’s broader perspective.

Activity

The following exercise will help you clarify your first impres-
sions of A Good Man by identifying and recording the memo-
rable moments of the film. Write about five images or impres-
sions from the film that stayed with you. Here is an example to 
start you off:

WHAT – the image, sound, dialogue:  
The image of Chris bathing Rachel

WHY – the reason that the impact was profound:  
This sequence revealed the ‘implicit trust’ spoken of by Sandra.

HOW – the ways in which these emotional effects  
are created:  
This sequence is almost like a baptism. It is a moment of kind-
ness, patience, love, beauty and calm and affirms faith in the 
human spirit.

Ideas in A Good Man

introduction

The theatrical trailer to any film should whet the appetite of the 
viewer and foreshadow the characters and ideas that are being 
represented in the film.

L-R: chRIs RohRLach wIth fatheR tRevoR; RacheL’s paRents sandRa & smokey dawson
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Watch the trailer of A Good Man at <http://www.sbs.com.au/
films/movie/3567/A-Good-Man/type/trailer/id/46682> and write 
down the issues you identify that the film might explore.

Safina Uberoi has tapped into a story that is truly stranger than 
fiction. The more we learn about Chris and Rachel’s relation-
ship, the more complex and compelling it is. 

Is Chris’ relentless positive action and unflagging momentum 
a sign of massive denial or hard-headed pragmatism? What 
provides relief from his highly developed sense of duty and 
commitment? What is Rachel thinking and feeling?

The director’s obvious desire to capture visceral moments 
makes a few scenes feel uncomfortable.

Further discussion

Here are a few of the ideas that are integral to A Good Man. 
Each idea has accompanying questions that can be discussed 
in groups or in the class. 

1. The existence of God

Through the story of Rachel’s quadriplegia, A Good Man 
explores the idea of a God who strikes down his own children. 
Through Chris’s commitment to Rachel, A Good Man posits the 
enormous power of love and sacrifice. There are moments in 
the film in which the idea of the belief in God is under scrutiny. 

What are these moments and who are the mouthpieces of 
these contested positions?

Is Chris a Christ-like figure? If so, how?

2. The importance of family

The sense of family is very strong in A Good Man. It is not 
always revealed in biological ways either. The pride in family is 
transparent in Chris’ pride in Rachel and the boys, but it is also 
revealed in many of the other relationships. Through Chris’ and 
Rachel’s parents coming together to help their children and 
grandchildren, A Good Man demonstrates the profound impor-
tance of family. Chris and his family have responded to tragedy 
with great courage, but also with a terrific and very Australian 
sense of humour. 

Activity

• Discuss or write on the importance of family as it is ex-
pressed either explicitly through words or images or even 
implicitly. Here are some suggestions.
 - Kieron and Liam
 - A working girl like Shana and the sense of family at the 

brothel

3. Life in rural and regional Australia

Most of us live in cities. A small percentage of Australians actu-
ally live on the land. The film reveals this world in all its colours, 
rhythms and textures, right down to the slaughter of an old 
ewe for meat. The film is punctuated with many of these ‘rural’ 
moments.

Activity

• Write a blog on the ways in which A Good Man presents 
and represents rural Australia – its harships but also its 
resourcefulness and sense of community and kinship. 

fRom top: chRIs RohRLach wIth busIness paRtneR danny pouLsen; 
RacheL wIth heR fIRst son.
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4. Coping with disability

Rachel’s quadriplegia is compounded by a neurological impair-
ment that affects her speech. A Good Man is not a melodrama 
of affliction. There is acceptance from the parties involved that 
there is no scope for improvement in her condition.

Activity 1

• What would Rachel’s world be like? What brings her joy? 
What brings her pain? Record her thoughts and feelings in 
writing based on what you glean from the film.

Activity 2

• Research quadriplegia and present a short talk to the class.

Activity 3

• If Chris had time to write a journal about his experiences 
with Rachel what might be the focus of his journal? Write 
about ten moments in the film that reveal this inner world. 

5. Sexual needs and the disabled 

It is often forgotten that the disabled have sexual desire. Quite 
often the able-bodied divest those with disabilities of their 
sexuality. Chris talks about the period of re-adjustment after 
Rachel’s health had improved enough for them to have sex. As 
Chris intimates Rachel has internal sensations. 

Activity 1

• Explain the issues that surround the sexual rights and 
needs of the disabled. This can be in the form of a report 
or talk. What might the contentious aspects of this topic be 
when you consider the gamut of disabilities? Go to Google 
Books and type in sexuality and disability and you will find 
multiple online resources that you can read. 

Activity 2

• What are the clues that we observe in Rachel which indi-
cate that there is a sexual being in her?

6. Love, light and darkness 

In the press kit for A Good Man there are many questions that 
perplex the filmmaker. Safina Uberoi’s questions provide a 
sound framework for thinking about love and its meanings and 
implications. Here is a summary which will reveal the complexi-
ties of the shared love of Rachel and Chris. Perhaps these 
questions do not need answering. Perhaps their love has a 
purity and beauty which defies answers.

Chris Rohrlach’s story is fascinating because it reflects one of 
the most profound dilemmas which concern us all: What will 
you do for love?

We have all been faced with choices about love: Whether it is 
an elderly parent, an unhappy spouse or a child in need, we 

above: wIth famILy
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have all had to think about what we are prepared to do for the 
people we love most. 

Fourteen years ago, Chris was faced with a situation where the 
woman he loved needed him totally. In marrying Rachel, Chris 
took on an extraordinary responsibility. In looking after her for 
so many years, he has revealed a durable love which he articu-
lates at the start of the film for all viewers to see and hear.

What keeps him going? Love? His public marriage vows? His 
innate compassion? An instinctive urge to keep Rachel safe 
and alive?

Is there also a darker side here? What is the nature of this 
marriage between a ‘normal’ man and a ‘disabled’ woman? 
Is there something in Rachel’s total disempowerment which 
empowers Chris? How consensual is the act of sex between 
them? And what does Rachel really think about her husband 
opening a brothel?

Activity 1 

• What are your responses to some or all of these questions?

Activity 2

• Australian moral philosopher Raimond Gaita in his book 
A Common Humanity defines love in the following terms. 
‘The standards intrinsic to love in all its forms are partly 
an expression of respect for the independent reality of the 
beloved.’

How is this true of Chris and Rachel’s love? 

OR

‘There is no love without language.’ What is the language of 
love in A Good Man?

7. Sex for sale

Prostitution is legal in New South Wales. The film explores the 
complexities of prostitution and the sex industry. It also places 
Chris and others under the microscope and poses the question 
of whether a devoted family man can be reconciled with op-
erating a brothel. None of the above is meant to be prejudicial 
and the film is impartial on these matters. It must be remem-
bered that Chris gets out of the industry for both financial and 
ethical reasons.

Activity

• Discuss or debate the contention that prostitution should 
be legal.

Three key scenes

View the following time-coded sequences. Use the prompts 
provided for each excerpt to develop a close analysis. When 
responding to the prompts, think about the effects created by 
the director’s choices. There is a visual language that is used 
by Safina Uberoi to tell the story, which you must understand. 

Use the prompts to write brief notes or discuss the following 
elements of three sequences.

Opening sequences will introduce characters, foreshadow 
ideas and set up expectations for the viewer. The endings of 
films reveal personal growth and/or self-knowledge as well as 
speculating about the future. Sequences in which a ‘lightbulb’ 
moment for one of the characters occurs are also worth study-
ing closely. Sequences like these can be extracted from either 
the television or feature version of the film.

A. A tale of two lives (00:00 – 04:05)

Write responses to the prompts which frame the opening se-
quence of the film.

• the focus on mustering sheep and its effects
• the emphasis on the close bonds and how they are regis-

tered by the filmmaker
• the multiple demands on Chris, Kieron and Rachel and how 

they are filmed
• the scenes of bathing and breastfeeding Liam
• Chris’ direct speech to Rachel and what this signifies
• Chris’ avowal of love
• Rachel’s responses and her presence in the narrative.

B. Kieron (25:12 – 27:12)

Write responses to the prompts which frame the sequence of 
the film in which Kieron reveals both his love and his pain.

• why this touching moment has been included in the film
• the switching between June/Rachel and Kieron in this 

sequence and how this breaks down the exclusive focus on 
Kieron

• Kieron’s revelations; his strength and acceptance
• the length of the sequence and the filmmaker’s sensitivity 
• how this sequence fits in with the overall story.

above: at theIR weddIng
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C. Life goes on (73.28 – 77.04)

• the inclusion of the sequence in the pub after the race 
meeting

• the use of the interviews with both parents as the film 
moves towards the end

• the way in which the good man/bad man binary is set up 
including the filmmaker’s direct question to Rachel

• the reason for and the effects of the ‘one year later’ post-
script

• the final image of the film and how it positions the viewer

Film and television versions

There are two versions of A Good Man. The television ver-
sion runs for fifty-five minutes and is to be screened on ABC1 
in July 2010. The feature film version runs for eighty minutes. 
This is the version that has been segmented in the column to 
the right, and it is the version that has been screened at film 
festivals.

It is worth watching both versions if you can. Consider the 
opening sequences of both. In the television version there is a 
long orientation phase that provides an ‘in a nutshell’ version 
of the Rohrlachs’ story. The background is fleshed out and the 
trajectory of their relationship is shown in this opening before 
the title appears five minutes into the film. The opening of the 
feature version is much briefer and the focus is on establish-
ing location, and a sense of life on the land, before the title 
appears.

Activity 

• Compare the two versions if you can. What has been left 
out of the television version? How does this affect the 
storytelling process?

Style

Safina Uberoi uses the lens of the camera to tell a story 
through her images. The camera seems to linger on touch-
ing moments, allowing the viewer into the world of the person 
being filmed. Some examples of this strategy are when an un-
guarded Kieron and Liam share their fraternal relationship, the 
intimate close-ups of breastfeeding and the dynamic between 
Chris and Rachel such as the scene where he bathes her. 

Cinematographer Himman Dhamija has used the full gamut 
of camera shots to record the story. Particularly strong is the 
way in which the land is represented. Long sweeping shots of 
typically Australian landscapes that capture the textures and 
contours of the land situate the viewer and underline Chris 
Rohrlach’s affinity with the land.

Activity

• Look at any five-minute sequence from the film and make 
a list of all the shots that are used to tell the story, and their 
order. Use the glossary of film terms on page 12 of this 
study guide.

Segmentation

• Opening sequence of Chris and Kieron mustering sheep
• Modest home and the introduction to Rachel, Chris’ wife 

and their children – Kieron carries his new brother Liam
• Emphasis on Rachel and her presence and her connection 

to the world around her
• Chris speaks of his love for and commitment to Rachel
• Chris completing daily rituals of care of new baby, Liam
• Rachel breastfeeding
• Chris and Rachel talking about the births of their boys and 

their importance to them
• Interview with Rachel’s parents, Smokey/Sandra as well 

as Chris’ parents, Trevor/June. They speak of fears, their 
initial misgivings after their daughter’s debilitating stroke 
and Chris’ single-mindedness and the love that binds their 
children. 

• Images of Chris bathing Rachel and text indicating that 
Chris and Rachel have been married for fourteen years

• Chris milling timber
• First visit to the brothel. It is a work in progress. Chris dis-

cusses his reasons and intentions for building the brothel. 
• Chris and Trevor herd goats
• Interview in which Chris outlines how he met Rachel
• The story is taken up by both sets of parents and they 

speak of their reaction to the first pregnancy and then the 
unexpected stroke that incapacitated Rachel 

• Chris and the parents discuss the stroke and its impact on 
Rachel and their own lives

• When Chris outlines the prognosis at the time of the stroke 
Rachel is visibly upset

• Using still photos and interviews with the parents we are 
told the story of the birth of a healthy Kieron by Caesarean 
section. Chris will take on the responsibility of carer.

• The marriage is depicted via home movie footage and stills
• Chris discusses his reasons for taking on his responsibili-

ties and talks about the significance of his marriage vows
• News footage of Rachel with an emphasis on how she 

communicates with her eyes
• Chris explains the sensations that Rachel experiences 

sexually. Rachel looks happy.
• Cutaway to farm and Chris outlining the pitfalls of farming
• Profile on Inverell, the nearest regional town
• Introduction to the partners in the brothel, Danny and Mona 

Poulsen, friends of Chris and Rachel. They discuss their 
leap of faith in the venture and what they hope to achieve.

• Chris leaving home to work feverishly on the building of the 
brothel. All the family is involved in one way or another.

• Sandra explains her initial reservations about her son being 
involved in the sex industry

• Chris explains that he and Danny needed a revenue stream 
to support the farm

• Kieron, who has been kept in the dark, talks about his 
understanding of the venture and Chris then discusses the 
public backlash against the brothel and the pre-existence 
of an invisible sex industry in Inverell.

• The goat races as a community event in Bundarra
• Chris and Danny discuss the financial risks in the brothel 

venture
• After school family dynamics in which Kieron is the cen-
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tre of attention. There are shots of Rachel’s reactions to 
Kieron’s voice.

• June and Kieron talk about Rachel as a person and the 
influence she has in their lives. Kieron talks about his wish 
as a younger child that Rachel might get better

• Susan, the daytime carer, outlines the gossip and smear 
that has surrounded Chris and Rachel in relation to the 
brothel.

• The approaching opening of the brothel and all the hard 
work that has gone into the project with a particular focus 
on Chris’ drive and motivation. Trevor and June discuss the 
ethics of running a brothel

• News report on lead-up to opening
• Smokey and Sandra talk about their feelings and sense of 

duty. Sandra opens up the idea of God’s existence in the 
scheme of Rachel’s suffering.

• The final touches and countdown to opening. The recep-
tionist and the working girls arrive

• Series of shots compressing the first night of operation
• At home the next morning in the midst of chores and chaos 

Chris reviews the first night’s numbers. 
• Rachel has to go to the brothel nightly with Chris as she 

needs full-time care. She is separated from Liam, which 
upsets her. She has a special room of her own behind the 
desk.

• Rachel listens to the phone calls that come in
• Pam, the receptionist offers her views on prostitution as 

filling a vacuum in the lives of men and the construction of 
a fantasy world for men.

• Chris again talks about the parlour being a means to an 
end. He wants to bankroll his passion for farming.

• Chris talks gently to Rachel and she reveals through eye 
movement that she wants to be able to walk again

• Discussion between Mona, Danny and Chris regarding the 
rates per hour for sex

• Chris talks openly about the time when his marriage to 
Rachel was tricky because she believed he was unfaithful.

• Shearing. The whole family and hired shearers work fever-
ishly. Trevor and Smokey speak about Chris’ character and 
the resilience he has shown and the growth in Kieron who 
is happy and well-adjusted.

• There are further conversations regarding the impact of 
Rachel’s condition on the immediate family. They all feel 
closer to each other.

• Chris light-heartedly calls Rachel a ‘bitch’
• Discussion of the lessons learned in running the parlour. 

Two of the working girls speak glowingly about the work-
place and the respect they are shown by Chris and the 
other owners

• Susan, the carer talks about the benefits and drawbacks of 
Rachel being a part of the parlour

• Shana, one of the girls, speaks of her role in the sex indus-
try. Chris mops the floors and Shana demonstrates a sex 
toy, much to Rachel’s amusement 

• The girls speak warmly of Rachel and Chris despite their 
initial reservations

• A month later and Rachel has taken seriously ill. She needs 
hospitalisation. She has a kidney stone.

• Sandra speaks of Rachel’s fighting instincts and Chris’ role 
in sustaining Rachel in the face of bleak prognoses right 
from the start

• The welcome home

• Chris has a growing realisation that the parlour is not profit-
able and the girls are not staying on

• Chris hurts Rachel when putting her down. Shana is form-
ing a close bond with Rachel.

• Chris and Danny try to attract more staff. Chris relates to 
the attitude of some male ‘pimps’ to working girls. The 
analogy with working animals is repugnant to Chris.

• Chris kills an old ewe. The life on the land is his escape.
• Meeting to discuss the future of the parlour. He and Danny 

both feel out of place running a brothel. Pam talks of taking 
over a lease.

• Shana talks about the risks of her job and the ways in 
which the sex she offers is different from consensual sex 
between lovers and partners.

• Tensions arise on the nature of the sex work 
• The involvement of the owners winds up at the brothel
• Life returns to revolving around the farm
• Kieron describes his father as ‘not a pimp, he is a farmer’. 

Chris has lost $200K on the brothel
• Race meeting
• Sandra and Chris talk about the relativity of marriage prob-

lems and Rachel’s strength
• Pub. Images of Chris kicking up his heels interspersed with 

commentary on Chris’ character including some self-analy-
sis from Chris. The definition of a good man is explored.

• A year later. The brothel has closed down and changes 
have occurred. Change is registered through a series of 
still photos. The final photo is of a tightly knit group portrait 
with the sound of laughter. The viewer is drawn to Rachel’s 
laughter.

Glossary of film terms

Film language is the architecture by which films tell stories and 
trigger responses in viewers. All the elements of filmmaking 
play a part in this, but of particular importance is editing for the 
way it shapes a narrative. Also important is the choice of par-
ticular shots, such as close-ups to alert viewers to important 
moment of action or an emotional response.

What follows is a glossary of film terms. These terms provide 
the syntax and structure for filmmaking. 

SCREENPLAY: A film script in completed and sometimes 
published form

SHOOT: The action of filming something

SHOT: Any set-up of the camera so that something can be 
filmed. Also used as a verb, with the same meaning as ‘filmed’.

CAMERA ANGLE: The angle from which the camera points at 
what is to be filmed

HIGH-ANGLE SHOT: A camera shot which looks down at the 
subject from a high angle.

LOW-ANGLE SHOT: A camera shot which looks up at the 
subject from a low angle

FRAME: The rectangle formed by the outside edges of a movie 
screen. To frame a shot is to arrange its composition. A frame 
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is also each separate image in a film.

COMPOSITION: The way elements in a shot are arranged 
in relation to each other and to the viewer: the way they are 
framed. The director and cinematographer determine this.

LONG SHOT: A camera shot that makes the subject look small 
and far away. In reality, any shot which shows a person’s whole 
body rather than a close-up of it.

MEDIUM SHOT: A camera shot midway between a close-up 
and a long shot

CLOSE-UP: A camera shot that shows a close-up view of the 
subject, filling most of the screen

PAN: The slow pivoting of a camera horizontally (derived from 
the word ‘panorama’)

ZOOM SHOT: A shot where the camera appears to move 
closer to or further away from the subject.

EDITING: The selection and physical assembling of the pieces 
of film, which will comprise a finished movie. Editing also refers 
to the process of fine-tuning a script.

CUT: The abrupt transition from one shot to another.

MONTAGE: A series of brief images put together to tell a 
segment of a story

SEQUENCE:  A series of scenes that describe a continuing 
action.

Interviews with Safina Uberoi

http://www.indiatoday.com.au/siom9.php

http://www.shedoesthecity.com/special/hotdocs09/ 
agoodman.html

Other useful websites

http://aso.gov.au/titles/documentaries/my-mother-india/

http://www.filmink.com.au/feature/lay-of-the-land/

http://www.inverelltimes.com.au/news/local/news/general/
welcome-homecoming-for-a-good-man/1617424.aspx

http://silverdocs.bside.com/2009/films/agoodman_silver 
docs2009

Availability of film

The film is represented by Film Transit International. If you 
would like to make an inquiry regarding sales and or other 
business opportunities, please contact:

Film Transit International
Montreal Office
252 Gouin Boulevard East
Montreal, Quebec, Canada H3L 1A8
Phone: (514) 844 3358
Fax: (514) 844 7298

This study guide was produced by ATOM. (© ATOM 2010)
editor@atom.org.au

For more information on Screen education magazine, 
or to download other study guides for assessment,  

visit <http://www.metromagazine.com.au>.
Join ATOM’s email broadcast list for invitations to  

free screenings, conferences, seminars, etc.  
Sign up now at <http://www.atom.asn.au/lists/>.

For hundreds of articles on Film as Text,  
Screen Literacy, Multiliteracy and Media Studies,  

visit <http://www.theeducationshop.com.au>.


