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synopsis

In RiP: A remix manifesto, Web activist and filmmaker Brett Gaylor explores issues 
of copyright in the information age, mashing up the media landscape of the 20th 
century and shattering the wall between users and producers.

The film’s central protagonist is Girl Talk, a mash-up musician topping the charts with 
his sample-based songs. But is Girl Talk a paragon of people power or the Pied Piper 
of piracy? Creative Commons founder, Lawrence Lessig, Brazil’s Minister of Culture 
Gilberto Gil and pop culture critic Cory Doctorow are also along for the ride.

A participatory media experiment, from day one, Brett shares his raw footage at 
opensourcecinema.org, for anyone to remix. This movie-as-mash-up method allows 
these remixes to become an integral part of the film. With RiP: A remix manifesto, 
Gaylor and Girl Talk sound an urgent alarm and draw the lines of battle... which side 
of the ideas war are you on?
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accolades

Audience Award - International Documentary Festival Amsterdam
People’s Choice Award - Whistler Film Festival
Special Jury Prize - Festival du nouveau cinema Montreal

Official Selections in:
South by South West (SXSW) Festival
Munich Dokfest
Club Transmediale Berlin
Tempo Dokumentar Festival Stockholm
Redez Vous Cinema Quebecois
Adelaide Film Festival
AFI Dallas

quotes

A digital anarchist’s bible... with a Killer soundtrack!  Vancouver Sun

A lesson media corporations might embrace as they blow their brains 
out trying to enforce old rules on new reality.  Sun Media

...a knockout. Rip is a dazzling frontal assault on how corporate 
culture is using copyright law to muzzle freedom of expression.  
Maclean’s Magazine

Gaylor packages a cultural revolution into a thought provoking and 
sexy 80 minutes.  Victoria News

About as edgy and fascinating a glimpse you’ll get into one of the 
more pressing issues of our Internet Age.  Montreal Gazette
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about the director

Brett Gaylor is a documentary filmmaker and new media director.  He is the creator of 
opensourcecinema.org, a video remix community which supports the production of 
his feature documentary RiP: A remix manifesto.

He is also the web producer of the Homeless Nation.org, a web project dedicated to 
bridging the digital divide - allowing everyone to participate in online culture.

Brett is one of Canada’s first videobloggers and has been working with youth and 
media for over 10 years, and is a founding instructor of the Gulf Islands Film and 
Television School.

credits

Written and Directed by  Brett Gaylor
Executive Producers Daniel Cross
 Mila Aung-Thwin
 Ravida Din (NFB)
 Sally Bochner (NFB)
Produced by  Mila Aung-Thwin
 Kat Baulu (NFB)
 Germaine Ying Gee Wong (NFB)
Cinematography &
Associate Director Mark Ellam
Editing Tony Asimakopoulos
 Brett Gaylor
Original Music Olivier Alary

Produced by EyeSteelFilm in coproduction with the National Film Board of Canada
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press

RIP!: A REMIX MANIFESTO’S
BRETT GAYLOR
By Alicia Van Couvering
Filmmaker, 14/3/09 

It was a calculated move on Brett Gaylor’s part to not only make a movie about fair 
use, intellectual property and copyright, but to make a movie that you could dance to. 
It begins as a case study of the mashup musician Girl Talk, whose music is comprised 
of thousands of samples from artists as disparate as Madonna, Elton John, Rihanna, 
the Jackson 5 and Muddy Waters (and doesn’t hesitate to try to make you dance). 
Then Gaylor jumps off into his Remixer’s Manifesto, the points of which are: 

1. Culture Always Builds on the Past. 
2. The Past Always Tries to Control the Future.
3. Our Future is Becoming Less Free. 
4. To Build Free Societies You Must Limit the Control of the Past. 

These issues are part of a very big and monied argument between artists who want to 
use all the material they can get their hands on and corporations who want to retain 
ownership over their vast media holdings. Gaylor illustrates the fight using a mashup 
of all kinds of (uncleared but, according to him, fair-use protected) television clips, 
music samples, animation and interviews. He visits with Dan O’Neil, an illustrator 
who was persecuted by Disney for drawing Steamboat Willie too much in his comic 
books and went on, after years of losing lawsuits to Disney, to found the Mouse 
Liberation Front (Gaylor becomes a card-carrying member on camera). He interviews 
Lawrence Lessig, the Stanford Law Professor and founder of Creative Commons. He 
travels to Brazil, where wide-open copyright laws have encouraged massive cultural 
advancement in schools, as well as tremendous medical advancements based on 
drugs that should not, according to the laws of the United States, be available for 
anyone but major pharmaceutical companies to sell. 

Gaylor, a Canadian, is the director of opensourcecinema.org and is the producer of 
the HomelessNation.org, a web project dedicated to bridging the digital divide. He 
spoke with Filmmaker on the eve of a new launch of opensourcecinema.org and the 
SXSW premiere of his documentary, RiP!: A Remix Manifesto.


